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FROM: Metaphysician Mark Cranford mcdesignarts@mac.com

Subject: The Art Of The Invisible Lawrence Voytek


DATE: Jan 1, 2026


 PRESS RELEASE: FOR IMMEDIATE REEASE 


 ADDRESS TO THE CITY OF FORT MYERS FLORIDA  
CITY COUNCIL 

Ward 4 City Councilman Dr. Liston Bochette asked me in the fall of 
2021 to write a set of pamphlets and for the explanation of the forces 
tearing our City of Fort Myers, Florida and nation apart. This writing is 

especially difficult as I am challenged by my intellectual disabilities and 
unique intellectual abilities. I am profoundly honored to do this work and  

yet I am cast into this role by the natural forces of my life and the  
government, academic and institutional forces that oppose a natural and  

citizen inventor in visual art history / painting   

Mark E.Cranford

FloridaLee

http://markcranford.com
mailto:mcdesignarts@mac.com
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Lawrence Voytek


visual art


Voytek as Rauschenberg, Voytek as Voytek


To Make The Invisible Visible 


To Make The Invisible Art - The Art Of The Invisible


Lawrence Voytek’s job as fabricator for Rauschenberg involved  more than following explicit 
orders. Voytek researched methods and materials and methods and materials were selected on 
that research. How a work is put together is determined by what materials were chosen. What 
is seen is the result of those selections. Voytek was hired fresh from art college in 1982 and 
worked alongside Rauschenberg until his death in 2008. An exhibition of the works Voytek 
fabricated and or choose materials for would be ground breaking if credited to Voytek, credited 
to Voytek but not excluding Rauschenberg as author. Such an exhibition of Voytek would be an  
acknowledgment of innovation and a new form in visual art history / painting. You could say it 
was Voytek’s job to become Rauschenberg and do what Rauschenberg would do if he could or 
had time for. 


Rauschenberg as Voytek 


Recognition is necessary to honor Voytek’s vision and intention to operate and fabricate  
seamlessly as Rauschenberg. Voytek did a great job at hiding his own presence.


Voytek As Voytek


To make the invisible visible, this is new visual art that must be established for Lawrence and 
for the position as fabricator, thinker, composer. As a visual composer for Rauschenberg 
Voytek is a visual composer for himself. 


I have listen to Voytek speak on the virtue of ending ego. He would never himself promote the 
inclusion and affirmation of his own work as Rauschenberg - as his own visual art history / 
painting. Taking ego out of visual art made a beautiful artists community and Lawrence was 
one of the leading individuals of SWFL’s artist community. 


In reality Voytek nor any assistant can become another person and this is in part why giving 
credit is due. It may be egoless to not take credit but today on the edge of artificial intelligence 
that is “pointless”.  And this is why I write, we have entered a different age and an age of 
uncertainty. Credit is due, taking credit sets a standard, it sets art history and provides a path 
for others to aspire and be counted, to be known explicitly. The greater the explicit nature of 
collaboration, innovation and invention is defined the greater protection for human identity can 
be established.


YULE (SPREAD)  1975


Yule ( Spread ) 1975 Rauschenberg acts on his recognition of individuals as collaborators 
through conceptual art. 56 artists were invited and contributed visual content. Rauschenberg 
was the only one to see the complete image, he cut it up and shared a piece with each artist.

“Yule 1975 Is a single original artwork in shared custody of fifty six individuals”
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————————————————-


Of the six new conceptual area and new forms in visual art history painting I have invented two 
establishing co creation, collaboration as a recognized new visual art history painting. 


————————————————-

Bob Rauschenberg’s Commercial Paint Mixer as Painter & Painting, paint can of mixed 
paint as painting, signed paint can of mixed paint as painting. Three new forms in one 

new conceptual art 
—————————————————-


3/30/2018 I went to the Paint Store Plus here in Fort Myers because this is where Bob 
Rauschenberg had his his commercial paint mixed. I also had used the Paint Store Plus and 
Rauschenberg’s commercial paint mixer ( and store co owner) for decades. I would run into 
Lawrence Voytek there on rare occasion. That day and unbeknownst to the store owner / 
commercial paint mixer I had come to buy a gallon of Bob Rauschenberg’s secret formula 
white paint. I asked for two gallons of Rauschenberg’s white paint and it was researched and 
mixed. I asked the store co owner to sign one can and he did. 


I informed Director Jade Dellinger of this and he was excited and wanted to recognize 
Rauschenberg’s commercial paint mixer as painter and painting - a new element, a new form in 
visual art history painting, commercial paint mixer as painter, as painting… Also “filled & mixed 
paint can as painting” and “ filled & mixed signed paint can as painting” were to be recognized. 
That is three new forms in this one new conceptual art of the individual affirmation of 
collaboration.  


The commercial paint mixer / store co owner did not want anything to do with the recognition 
and was very upset.


The commercial paint mixer told me “it is only paint”. 


The recognition of collaboration and co creation went un published by Director Dellinger. 


The recognition was to take place during the exhibition “Vacation” by Miami based artist 
Beatrice Monteavaro at the Bob Rauschenberg Gallery 1/16/2020.


With Monteavaro on drums, Jane Wiedlin of the Go Gos sang Our Lips Are Sealed” in 
conjunction with her exhibition “Vacation”.  


The term “It’s only paint” could be (is?) from Director Dellinger’s 2012- 2022 business card, 
from the enigma of Foucault and the formlessness of quantum physics applied to community 
development. On the business card the color (paint) is indicated but not the form- meaning ‘it’s 
only paint”, it’s only color. The use of the phrase “It’s only paint” subverted the recognition of 
the new conceptual art and new forms just as Foucault’s enigma was designed to do by Keith 
Edmier for Director Dellinger. 


The commercial paint mixer may of been instructed what to say to me and at the same time it 
could also be a sincere rejection.


Later I went back to the commercial paint mixer and got two unsigned gallons of a green paint 
that was used as gallery wall paint in the exhibition “Vacation”. Unfortunately my decades long 
relationship with Rauschenberg’s  commercial paint mixer would end soon after.
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Then we had COVID. 


Anonymous 10 / 18 / 2021


Paint Tube Label Color Swatch Painter as Painter, Label As Painting


I was looking at a new cadmium orange paint tube from Golden Paints and it struck me that 
the label was a painting in itself because the color swath on the label was hand painted.


The “anonymous” paint tube label painter was painting and painter and the label was a 
painting for this reason. 


To present the paint tube label I peeled the label off the tube and carefully put it away. I would 
then use the paint and when finished I would cut open the scrap paint tube. While the 
remaining paint inside the tube was still fresh I would embed the label in the paint. I put the 
label on the inside of the tube to further accentuate the conceptual nature of Anonymous. 


11/5/2022 I gave members of Fluxus and Director Jade Dellinger one of my “Anonymous” paint 
tube label paintings at a gathering at the Pinball Asylum, Fort Myers, Florida. 


——————————————


Voytek as Voytek


April 30, 2016 FLSW arts reporter Tom Hall covered the performance of USF GraphicStudio 
founder and Rauschenberg print maker and associate  Donald Saff in conversation with 
Lawrence Voytek for the Robert Rauschenberg Oral History Project. The hour long performance 
conversation in front of a live audience capped their earlier conversations. 


4/30/2016 Tom Hall writes


“Donald Saff and Voytek Share Rich Personal Stories About Bob Rauschenberg with Art 
SPEAK Audience”


“As you might imagine, the two have a plethora of personal stories, anecdotes and deep 
insights into Rauschenberg’s art, persona, temperament and creative elan, and they share a 
sampling of their memories and recollections with a rapt audience inside the gallery that today 
bears Bob Rauschenberg’s name. It was a magical hour which Voytek capped by reading a 
poem he composed for Bob’s memorial in a voice that at times faltered with thick emotion. But 
Voytek left the audience to ponder something Rauschenberg once told him that puzzles Voytek 
to this day.


“If I do my job correctly, we won’t need artists anymore,” Bob said. “


—————————————————————


“If I do my job correctly, we won’t need artists anymore,” Bob said. “ 

Rauschenberg’s US Government avant guard and academic enigmas for Antifa 
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“If I do my job correctly, we won’t need artists anymore,” Bob said. “ Arts reporter Tom Hall 
described this quote as a “throw away line”. It is no fault of Tom’s for not knowing that 
Rauschenberg invented enigmas and for our US Government Post WW2 Antifa. 


Lawrence Voytek would not have knowledge of this highly regulated secret culture. 


“Yule (SPREAD) 1975


“THE INTIMATE MOTIVATION IS THE PRIVATE CONCERN OF THE ARTIST”


As close as Bob Rauschenberg was to Lawrence, and for decades,  it is probably very difficult 
to come to understand that Rauschenberg was part of an unknown dominate US Government 
culture and in which Rauschenberg could not reveal.


No One Would Expect, No One Would Suspect  

Rauschenberg navigated to Captiva Island by magical means and Voytek describes a ball of 
butterflies exploding through their car while driving there.  


It is unknown to Lawrence Voytek that Post WW2 Antifa (academic occult conceptual 
communism) was conceptualized at the Fish House on Captiva Island and with select 
conceptual artists and US Government personal and civilian associates. John Cage was the 
mastermind of Antifa as a culture and bureaucracy. 


The times point to now for understanding and I hope Lawrence Voytek is open for this 
collaboration and for Enlightenment. This is why I write.


After WW2 the US became involved with anti fascist fighting inside the US. To establish a 
culture for Antifa inside the US a culture and bureaucracy of camouflage was needed, a culture 
and bureaucracy of subversion was needed, an academia to educate generations of students 
(1979 - 2019) for his secret movement to bring down the Pursuit Of Happiness and the US 
Constitution was needed. 


Rauschenberg and Cage were operating in a traditional realm of art, working for the powerful in 
power, creating illusions, disguises, intrigues. The coming of AI required an international 
cultural illusion (bureaucracy) and art, artists and art history were stretched (misshapen) to 
accommodate.


Rauschenberg’s “self funded”  Overseas Culture Interchange ROCI  was the plan, 
Rauschenberg’s turtle “Rocky” (interestingly Turtle Island, is modern “native” conceptual art 
action group) was the anti colonizer, anti white man Christian Nationalist, putting nature and 
computer over man (individual civil rights) resulting in the 1974 Sanibel Plan. “Turtle Island” is 
native over white man.


 A fifteen year old Jade Dellinger left a gift of a drink for Rauschenberg at The Mucky Duck 
Restaurant on Andy Rosse Lane on Captiva Island. Now the 1974 Sanible Plan has come into 
play with the “anti sunset sand dune” of the Captiva Erosion Prevention District and just when 
the Mucky Duck was reopened from Hurricane Ian and the 100 year anniversary of 
Rauschenberg’s birth was celebrated. The California Coastal Commission is the model for 
computer and nature over individual man (civil rights), now they have come home to Andy 
Rosse Lane as the CEPD and the Rauschenberg Residency is fleeing…they did their job. After 
Hurricane Ian I looked at US Government satellite imagery map to see if the Fish House was 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still standing. The satellite imagery stopped immediately north of Andy Rosse Lane. The 
geographic magic Rauschenberg found at the Fish House is a matter of concern for the elites 
and governance of Post WW2 Antifa. Like at South Seas Plantation, River District Farris wheel, 
high-rise across form SBDAC, there is a desire to build over or near such magic areas so the 
magic does not positively effect anyone else.


Tonight Fort Myers Beach prohibits the traditional New Year’s Eve fireworks on the beach to 
prevent disturbing the new plantings with falling sparks and ashes on the new post Ian 
restoration sand dune areas. It is interesting that the Hurricane Ian destruction of the three 
apparently un documented public art Sea Grape Sun Shelters of Crescent Beach Family State 
Park on Fort Myers Beach have not been mentioned. Renzos Avila designed and built them. I 
was one of the three artists who were selected to design and paint imagery on one, I 
represented North America and painted Calusa Masks on the “red one”. 


No one would expect the use of the avant guard to re mix Marxism and Communism with 
Nietzsche’s void and their queer magic mushroom and LSD themselves- to establish 
Rauschenberg’s void and John’s Cage as our Lee County, Florida & USA academic and civil 
culture direction and governance. 


“If I do my job correctly, we won’t need artists anymore,” Bob said. “  

I address this conceptual art in a fuller manner in my new paper “The One Mind” . 
 

Talking Heads frontman 
David Byrne NY Times 
Op Ed, Rauschenberg’s 
Memorial 2008


“Bob’s way of talking 
was a challenge to 
many he spoke in 
constant puns and 
metaphors, like a 
stream- of - conscious 
poet, one had to 
suspend traditional 
forms of speech, 
understanding and 
discourse and go with 
the flow.”
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Lawrence Voytek In His Own Words.  

Before, during and after Bob Rauschenberg
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——————————————————————————


The “Printer’s Mark Enigma” from Director Dellinger’s 2012-2022 business card is 
reproduced across the top of this album sleeve art as a variation of “Foucault and 
the formlessness of quantum physics applied to community development” and as a 
conceptual cultural Marxism / Communism and as (Lee County, Florida) US 
academic and civil culture direction and governance. The three colors are printed out 
of sequence in the album sleeve art print,

Only Rauschenberg saw the image intact, this mixes the grey of Rauschenberg’s 
void enigma. Enigma design, Keith Edmier . IN REGISTER - the bureaucracy is in 
place
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